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PART 1: THE CURRENT SITUATION, THE WORKING CONTEXT

A - WHAT ARE THE CHARACTERISTICS OF VERY SMALL "CRAFT" CERAMICS COMPANIES ?

Today, industry and imports produce the vast majority of ceramic objects concerned by food contact, while
the very small "craft" ceramic creation workshops have production volumes representing a tiny part of this
total.

These workshops have very particular characteristics because they belong to the field of art crafts and all
the specificities that define this sector are to be found there. One of the most important of these is
undoubtedly that they fall within the field of artistic creation. This leads to very specific production methods
where creativity and quality take precedence over quantity and productivity.

Let us note the similarities that exist between the VSEs of "craft" ceramic creations defended in France by
the CNC and those of other EU Member States with which we have pooled our work : whatever the
nationality, these VSEs are similar, can be defined in the same way and represent thousands of enterprises
on the European territory.

These are small businesses in terms of size :
e They are mainly (85%) one-person businesses, sometimes working as a couple. The surveys we
have carried out show that the largest of them never have more than five people employed in
production (including the managers).

e The volumes produced are extremely small : one of our studies shows that, in a very small business
creating "craft" ceramics, the quantity of clay transformed annually (this raw material being the
common basis for all ceramic production), never exceeds a maximum of 5 tons, knowing that, most
of the time, it is much less. It is important to compare this with the quantities processed by the
industry: in this sector, these 5 tonnes (or even more) can sometimes be processed on a daily
basis!

These are the last companies whose production is entirely "hand-made" and consists of unique

pieces :
e The work is entirely manual. It is not automated or robotic. There is no division of labour: more than
half of the people involved in the production process master all the stages and are able to produce
the models from start to finish.

e In a VSE for the creation of "craft" ceramics, the creative will and the manual intervention of the
professional ceramist at each stage of the production process mean that all the works produced are
fully within the scope of artistic creation.

Consequently, it can be said that they are all unique pieces, even within small series of objects that
may appear visually similar. Contrary to what we see in industrial production, in a small business
creating "craft" ceramics, "the same is not identical".

These are virtuous companies from an environmental point of view :

e Anchored in the territories, the VSEs of "craft" ceramic creations have a very moderate impact on
the environment : with a low consumption of water, raw materials and energy, their carbon footprint
is modest. They produce the articles on site and sell them mainly in short circuits, on local markets,
directly from "producer to consumer". There is no need for their works to cross the planet to find
their buyers.

e This economic model is virtuous for the safety of the final consumer because it makes the ceramist-
producer responsible. Indeed, since he markets his work mainly locally via short circuits, he is most
of the time in direct and personal contact with his client.



He thus eliminates the entire chain of countless intermediaries that are the rule in industrial
production, including and especially those resulting from imports. He can therefore only offer for
sale an irreproachable product because the survival of his business depends on it. The
consumer also has a personal relationship with the ceramist-producer: if he needs additional
information, for example if he has questions about a particular use, he knows where the article
comes from, by whom and how it was made. He will therefore have no worries about establishing
the traceability of the object he has just acquired.

The articles produced in a "métiers d'art" ceramic workshop are by nature durable and intended to
be passed on to future generations. Made by hand, in unique pieces, they are perfectly in line with
the aspirations of a society in search of meaning, tired of the crowd of standardised,
interchangeable objects with programmed obsolescence that are offered by the industrial world. The
model of over-consumption and mass production that industry advocates no longer appeals to our
contemporaries, who have now understood that this mode of production without limits, guided solely
by profit and profitability, is primarily responsible for the destruction of our planet.

Even if today, some companies still use fossil fuels for their cooking, many experiences show that
these very small companies are also at the forefront of research to make progress in terms of
energy sobriety (optimised consumption ovens, work on insulation materials for cooking equipment)
and renewable energies (solar, wood and wood pellet ovens). It is also important to note that the
low volumes produced by these companies are also one of the reasons for their energy sobriety.

Clay, the basic raw material for ceramics, is infinitely recyclable before firing. Once fired, it is totally
inert and stable and can be reused perfectly in many fields. For example, in the arts (raw material
for ceramics (grog), jewellery, mosaics) but also in construction (roads, buildings).

The hygiene guarantee that ceramic material can provide is incomparable : it can be disinfected,
washed and dried at high temperatures and can withstand most common detergents. The recent
Covid 19 health crisis has demonstrated this in a striking manner.

These are companies with ancestral know-how :

Since the Neolithic period and then in the most ancient times (Assyria, Persia, Egypt), mankind has
used ceramics for many purposes, including putting food on them. Over the centuries,
manufacturing techniques have become more diverse and complex.

Ceramic craft workshops, whose driving force is neither profitability nor the search for profit, are the
only and last guarantors of the preservation of techniques and gestures that go back to the dawn of
time.

These tricks of the trade have been passed down from generation to generation, and it is the
ceramics workshops that are the sole repositories of them. They can be traditional techniques and
complete production types or simply parts of the manufacturing process such as throwing
techniques, decoration, glazing, firing methods and glazing recipes.

Little or not taught in official training structures, these ancestral skills are threatened with definitive
oblivion if many VSEs creating "craft ceramics" were to disappear because of regulations focused
on a precautionary principle pushed to the extreme and unable to foresee the collateral damage that
this will involve. This would be an irreparable cultural and heritage loss for our society.

It is therefore the duty of the legislator to take all the necessary measures to safeguard these craft
workshops in order to preserve this heritage as part of the intangible heritage of humanity, thus
encouraging their transmission to future generations.

These companies are the last research laboratories for ceramics :

In their constant search for new creations, the "métiers d'art" ceramic workshops are true
laboratories of experimentation and creativity in the face of globalised and standardised industrial
production whose interests are oriented above all towards profitability and profit.



e The disappearance of these companies would therefore also mean the disappearance of all this
research carried out discreetly, over the long term and without mobilising public funds. Yet it is
essential for the future of this profession and even for the future of a society in search of meaning.
This would certainly be another irreparable loss.

These are companies that represent a very important number of jobs :

e Professional ceramists in the craft sector are creators of wealth and jobs that cannot be relocated...
starting with their own and those of their relatives. They also attract young people who are
concerned about a future that is more enriching than that of "excessive consumption" because it is
full of meaning and creative perspectives.

e A study by a French public body (the Institut National des Métiers d'Art - https://www.institut-

metiersdart.org/ ) lists 38,000 companies and 60,000 jobs in the arts and crafts sector in France, all
materials combined (wood, glass, textiles, metal, ceramics, etc.).
In this group, ceramics is very widely represented by thousands of companies. Extrapolation over
the whole EU territory brings this value to several tens of thousands of jobs! No industrial ceramics
manufacturing company in the world can boast such a number of employees! The volumes
produced are still very low because it is not in the DNA of these very small "craft" ceramic creations
to operate with a view to mass production, which is the prerogative of industrial groups. It can
therefore be summarised as follows: the very small ceramics "métiers d'art" companies mobilise a
large number of operators but only produce a very limited quantity of articles intended to be placed
on the market.

B) CRAFT CERAMICS COMPANIES IN THE FACE OF THE REGULATORY REVIEW

Once we have clearly defined the perimeter of the companies that create artistic ceramics and their main
characteristics (see Appendix 1), we must now confront them with the proposed revision of the food contact
regulations and the obstacles that these new rules will create for them. We can already identify two main
ones:
e Obstacle N°1 : The shift of the proof of conformity to the finished product.
e Obstacle N°2 : The tightening of the lead and cadmium migration thresholds, divided by 400 for the
former and by 250 for the latter.

a) Obstacle N°1 : This first item is important because until now, the proof of conformity of the finished
article could be demonstrated from the conformity of the processed raw materials, based on "good
manufacturing practices". This shift in proof will mean that the entire production process will have to be
analysed in a laboratory, which the sector cannot afford for several reasons:

- The financial cost : given the "craft" characteristics set out above and the modest turnover due to the
small volumes of articles produced by these companies, a study conducted by the CNC has shown that the
cost of analysing a complete production is not within their financial reach: indeed, these tests alone can
involve up to several years of turnover! The move from 2 to 8 substances will further exacerbate the
phenomenon. In the worst case scenario and depending on the articles produced, this study showed that
the revenue generated by the work of the entire career of the ceramist (40 years) would barely suffice to
pay the bill for the first series of analyses of the entire production!

- The test protocols are incompatible with the characteristics that define a "craft" ceramics
workshop : the analysis laboratories require, in order to establish their diagnosis, the supply of a batch of 4
identical articles in order to establish an average of migrations on these 4 samples. For a small business
creating "craft" ceramics, this request makes no sense because it is quite simply impossible to carry out.
Indeed, as previously stated, as such a workshop only produces unique pieces, it is technically impossible
to comply with this obligation. Thus, despite all the technical skills deployed by the approved laboratories in
carrying out their mission, this paradoxically leads to analysis results that are neither reliable nor safe, with
a consequent reduction in the level of safety for the consumer. Is this really what is intended?




- The test protocols require the destruction of samples after analysis : in the case where an article
taken to the laboratory would have been declared compliant with the regulations in force by showing no
migration of the eight substances under surveillance, for the same reason as that mentioned in the
paragraph above, namely that it is a unique item, it is absurd to think that, after having passed the whole
series of tests, the protocol now requires that this "unique item" should not be returned to its creator, but
destroyed. This is an administrative absurdity, which clearly demonstrates that the current regulations were
written for industry without taking into account the functioning of the "craft" ceramic creation workshops.
This incongruity will inevitably condemn all VSEs of this type to permanent closure, with the consequent
disappearance of thousands of jobs.

b) Obstacle N°2 : without totally questioning the values of the migration thresholds proposed in the revision
(although for cadmium, for example, it appears that the one put forward in the draft is lower than the one
recommended by the WHO for drinking water), a vast study carried out very recently by the CNC among
some sixty voluntary companies, shows that in the current regulation, all the samples analysed were
declared compliant.

On the other hand, in future regulations, given the significant lowering of lead and cadmium migration
thresholds, some "non-compliances" will appear, and this for traditional and artisanal techniques that have
been in daily use all over the world for centuries, even millennia. In the case of ceramics, isn't the
precautionary principle taken to a slightly exaggerated extreme ?

In fact, in the course of this "life-size" and "very long-term" experiment conducted by the human species
with ceramics, no mass mortality wave has ever been observed or documented due to the ordinary use of
ceramic material as a food container. If this were not the case, we can be sure that it would have been
abandoned long ago for this use ! Can the same be said of newer materials such as non-stick coatings or
certain plastics that degrade rapidly in common use ?

c) Conclusion : for all the reasons mentioned so far, VSEs creating "craft" ceramics therefore deserve to
be specifically protected. Thus, it will be essential to put in place mitigating measures or derogations which
remain to be defined but which must be correctly calibrated and precisely targeted at these companies.
Nevertheless, for the Collectif National des Céramistes, the implementation of such protective measures in
no way excludes the fact that these VSEs are not subject to a set of information measures intended for the
final consumer, to inform him, for example, on the proper use of the articles he is going to use.

PART 2 : THE PROPOSALS OF THE NATIONAL CERAMISTS' COLLECTIVE

The importance of putting in place measures to safeguard the very small businesses that create "art craft"
ceramics seems to us to have been widely demonstrated. In this sense, the National Collective of
Ceramists, representing the sector, also wants to be a "force of proposals" in order to guide the legislator in
the elaboration of protection measures that could be put in place. To be effective, they must be designed
and calibrated according to the size and characteristics of these companies, but also precisely targeted at
them.
As mentioned above, the first step is to ensure that the measures to be put in place are adapted to and
reserved for the structures described above, one of whose main characteristics is the very low volume of
articles placed on the market and consequently their limited contact with food. The right approach is
therefore already to clarify the definitions of the following four concepts:

e What is a VSEs in ceramic design "crafts" ?

e Whatis a craft production ?

e What is traditional production ?

e s it possible to consider that a production is both artisanal and traditional ?

The Collectif National des Céramistes has examined these definitions and they are set out in the
appendices to this document.



Furthermore, our organisation would like to point out that the mitigation measures proposed in the impact
study phase in which it participated in 2021 will be inoperative for the companies it represents: granting
adaptation periods (3, 5 years) will not be enough. On the other hand, the application of multiplying
coefficients for the migration thresholds proposed for artisanal and/or traditional production (subject to
labelling conditions) could have a certain effect, but it seems to us that the values of these coefficients
should be reviewed, at least for traditional production. How were they determined, according to which
criteria? What coefficient should be used for a company that combines the two qualifications and is both
artisanal AND traditional ?

Here are the 3 main proposals that the National Collective of Ceramists favours to protect very small craft
ceramics creations. They could be integrated into the future regulation. These three proposals are
independent of each other and are ranked in our opinion, in decreasing order of their effectiveness in
safeguarding the companies we defend.

PROPOSAL 1 : A DEROGATORY MEASURE.

In view of what has been said above, it seems to us that the most effective way of safeguarding very small
craft ceramics would be to introduce a derogatory measure, similar to the one currently in force for so-
called "antique" ceramics (or "collectors' and second-hand goods").

There is in fact a precedent in the European regulation currently in force, which concerns materials and
objects supplied as 'antiques'. This is paragraph 8 of the preamble to the framework regulation
1935/2004/EC. It reads as follows:

(8) - All materials and articles intended to come into contact with food that are placed on the market should
comply with the requirements of this Regulation. However, materials and articles supplied as antiques
should be excluded from the scope as they are available in small quantities and their food contact
is therefore limited.

We believe that the same causes should produce the same effects. Thus, we argue that the argument of
low availability and therefore limited contact with foodstuffs of the ceramics produced can be applied to the
low volume of articles produced by VSEs creating "craft" ceramics.

Thus, for the VSEs within the defined perimeter (see appendices) and which will benefit from this
derogation, it seems reasonable to us to envisage the implementation of labelling and information
obligations to explain this derogation status to the final consumer. In order to facilitate their identification by
the consumer, it would be useful to create a European label to distinguish them.

PROPOSAL 2 : VSEs FOR THE CREATION OF "CRAFT" CERAMICS REMAIN SUBJECT TO THE
REGULATIONS CURRENTLY IN FORCE:

This proposal 2 would therefore ensure that VSEs creating "crafts" ceramics remain subject to the current
texts (framework regulation 1935/2004/EC and directive 84/500/EC). There would therefore be no "new"
regulation for these businesses. Contrary to proposal No. 1, VSES creating "craft" ceramics will be subject
to regulations that have proven their worth since 1984 for a material known since the dawn of time. For the
same reasons as those set out in proposal No. 1, this measure would be justified by the limited availability
of the articles produced by VSEs of creating "crafts" ceramics and by their limited contact with foodstuffs.
This was also the mitigation option N° 1 which was part of the 4 mitigation options proposed during the
impact assessment phase in which the CNC participated in spring 2021.

Thus, VSEs creating "craft" ceramics will retain the possibility of being able to attest the conformity of the
finished product from the conformity of the transformed raw materials, based on "good manufacturing
practices", which is the most common way used today by these companies because it limits laboratory
analyses. It is understood that, in order to reinforce the safety of the final consumer, companies will
nevertheless be able to have a representative part of their production analysed on a voluntary basis and
the competent authorities of the Member States will be able to carry out random checks with conformity
analyses, an operation which, however, remains at the financial expense of the authorities.



However, in order to ensure the best possible safety for the final consumer, an indispensable condition is
also required: suppliers will have to provide documentation throughout the supply chain containing precise
information on the composition of the raw materials they place on the market. This will require suppliers to
do extensive work, regularly updated, and to provide technical and safety data sheets that are much more
complete and detailed than those currently available to professionals. Thus, all ceramic manufacturing
companies concerned with food contact, whatever their size, from industry to VSEs, including SMEs and
factories, will be able to make a fully informed choice of the elements they will process.

This is where digital technology will be of great help: every piece of data concerning a raw material placed
on the European market could be centralised in one place and accessible to all parties concerned. This will
make it easier for professionals to find and choose the "right raw material" and for suppliers to update this
data, bearing in mind that when substances are quarried in the natural environment, their chemical
composition may vary depending on the point of extraction.

PROPOSAL 3 : OBTAIN FREE ANALYSIS AND ADAPTATION OF THE TEST PROTOCOLS.

This third option would allow VSEs creating "craft" ceramics to adapt to the draft revision of the regulations
in the sense that if, in addition to the increase in the number of substances to be monitored and the
tightening of the migration thresholds for lead and cadmium the shifting of the proof of conformity to the
finished product was adopted and were to apply to very small craft ceramics manufacturers, this would
inevitably lead to all the pieces placed on the market having to go through the costly stage of a complete
analysis of the entire production.

As already explained above, a cost simulation study, conducted 2 years ago, showed that testing a
complete production was equivalent to several years of turnover for an average micro-business! Also,
considering their small financial scale, the only chance of survival for them is to grant them free testing.
This will undoubtedly be done by involving the competent authorities of the Member States, who will have
to find and release the appropriate budget lines.

In addition, the specificities of these very small ceramic manufacturers, which are also companies in the
field of artistic creation, mean that the tests carried out by the laboratories, if they are to be free, must also
be adapted in order to respect their specificities :

¢ Do not require 4 identical pieces to determine an "average analysis": one of the main characteristics
of these micro-companies, by the human and manual intervention at each stage of manufacture is
to produce only unique pieces, even within a small series of apparently similar items. As a result,
unlike in industry, it is impossible to determine batches, each piece being a batch in itself. As the
current protocol dictates, performing tests to extrapolate an average migration data on 4 parts that
are by definition different gives a result that does not reflect reality: it is neither safe nor reliable.

e Adapting the test protocols so that they correspond to Reasonably Foreseeable Use (RFU) or
Normal Conditions of Use (NCU), as mentioned in the framework regulation currently in force and
which are the concepts on which all the legislative texts are based (article 3 of the general
requirements of the framework regulation 1935/2004/EC). Today, this is not the case.

o If the analyzed part is declared in conformity with the regulation, the tests must be non-destructive
and the works returned to the company. It is absurd to destroy a unique piece which analyses show
that it complies with the regulations.



PART 3 : GENERAL CONCLUSION

The National Collective of Ceramists does not question the need for a revision of the regulation of materials
in contact with foodstuffs: environmental policies, energy sobriety, sustainability and the generalization of
recycling are concepts that cannot be ignored today. By the way, we can see that the very small ceramics
"crafts" creations already check and for a long time all the boxes mentioned just now. Furthermore, it is
clear that since 1984 consumer behaviour has changed considerably and new materials have emerged.
For all these reasons, it seems understandable that a revision of the MCDA regulation should be studied.
But it is at least as important that this revision does not condemn certain categories of companies to a
certain and premature disappearance, even though the material they process has been known for a long
time and is not a "new" material.

When the current regulations were put in place (1984, it seems), the very small ceramics companies
represented by the CNC were not consulted... worse, the legislator, by considering only small and medium-
sized businesses and industrial companies, did not take into account the existence of the very small
ceramics companies, nor their specificities and characteristics: he acted as if they did not exist. However, in
spite of the fact that all these companies have a common goal, that of putting on the market articles
intended for food contact, it is aberrant to think that an industrial group comprising hundreds of employees
functions in the same way as a VSEs of creations of ceramics "crafts" mainly "unipersonal". All this
becomes clear today when considering the difficulties, even the structural impossibilities that these very
small ceramics "crafts" creations may encounter to comply with the texts currently in force.

For the current revision, it is therefore a priority to give a voice to all parties, to hear their voices, to consider
the characteristics of each of them (including the volumes actually produced and then put on the market)
and above all, by various mitigating measures or by derogatory measures, to protect the most fragile
among them by adapting the texts to their format and to their specificities crafts.

Gilles FORAY

For the National Collective of Ceramists,

Stakeholder representing the very small workshops of ceramic creations "métiers d'art
https://www.collectif-ceramistes.orqg/

Contact mail : gillesforay@mac.com




ANNEX 1

WHAT ARE THE CHARACTERISTICS AND SPECIFICITIES OF A VERY SMALL BUSINESS OF
CERAMIC CREATIONS ?

In order to benefit from this status, a micro-enterprise must meet at least 3 of the following 4 criteria:

e The number of people involved in the manufacture is less than or equal to 5 (including the
director(s) ;

¢ More than 50% of the employees possess the totality of the know-how and master all the stages of
the manufacturing process ;

e The quantity of clay transformed annually for food contact does not exceed 5 tons at most;
The marketing network is mainly direct ;

e Because of the manual intervention of the professional at each step of the manufacturing process,
all the articles produced by these companies can be considered as unique pieces, even within small
series of apparently similar objects.

The number of micro-companies in the EU should not be underestimated: thousands of jobs are at stake
(the Collectif National des Céramistes (CNC) alone represents over 700 companies in France). These jobs
have the same value as those of the industry.

ANNEX 2

DEFINITION OF ARTISANAL PRODUCTION OF CERAMICS INTENDED TO BE IN CONTACT WITH
FOODSTUFFS
(The CNC amended the initial proposal (2021) of DG-Health)

a) - Size and characteristics of the enterprise :

- A craft production is done within an independent microenterprise that does not exceed the quota of 5
manufacturing and marketing employees (including managers).

- The activity of the enterprise is professional in nature and is the main activity of its managers.

b) — Activity :

- The business is engaged in material processing in a small-scale workshop.

- The activity of transformation of the material is an activity of creation and manufacture-realization integral
in the company. They are original creations which carry the print of the workshop from which they result.

c) - Production :

- The intervention of the hand is preponderant in all the stages of the manufacture. By this fact, the
production is exclusively constituted of unique pieces, even within a small series of apparently similar
articles.

- For ceramics, the quantity of basic raw material (clay) processed annually for the manufacture of articles
intended for food contact is less than or equal to 5 tons.

- The basic raw material (clay) transformed is not in its final form: it acquires it by the manual intervention of
the craftsman in all the stages of manufacture and excludes mechanization, automation or robotization.

- The final form must be fixed in an oven or by fire at a temperature equal to or higher than 600°C during
the manufacturing process, on the company's own premises.

- The production does not involve a formal division of labor during its manufacturing process. To this end,
more than 50% of the workers employed in the company can carry out all the stages of the manufacturing
process.

d) — Marketing :

The sale of items from a handicraft production is done for at least 50% of the overall volume produced,
directly from the "producer-creator" to the final "consumer":

- On a market, on a fair,

- In its own store or a collective store held by other craftsmen

- On line, by internet,

A Very Small Enterprise that would only market its work through retailers could be considered as having a
craft production if it strictly fulfills the first 3 criteria.



ANNEX 3

DEFINITION OF TRADITIONAL FOOD CONTACT CERAMICS PRODUCTION
(The CNC approved this 2021 DG-Health proposal)

An article or material may be considered traditionally produced if :

- 1) The method of manufacture (including material sourcing but excluding decoration) was used prior to
the first half of the 20th century ;

OR

- the decoration techniques (including the composition of glazes and frits used for decoration) were used
before the first half of the 19th century and have not been significantly modified since ;

OR

- the production is considered to be of great cultural value: local, regional or national, it is sold only in
that geographical area.

- 2) It can be demonstrated that the manufacturing process or decoration techniques would be
altered beyond reason, if the material or article can no longer be produced in a viable manner, or that its
primary selling value is the qualities imparted by the traditional method of production, then the traditional
character of that production would be proven.

- 3) The main steps of the manufacturing and/or decoration process are the use of manual labor:
this means that they have not been automated and that each manufactured or decorated article is handled
at all stages of its production by a human operator.

ANNEX 4

CAN THE PRODUCTION OF A TPE OF CERAMIC CREATIONS BE BOTH ARTISANAL AND
TRADITIONAL ?

Undoubtedly yes: these two definitions are not incompatible, on the contrary, because historically this has
always been the case.

In some geographical areas where a renowned ceramic production was made, industrial groups have very
quickly seized the techniques that made the success of the articles of the territory and have quickly
transformed the work tool to direct it towards a mass production with the aim of reducing the manufacturing
costs to increase the profitability. Most of the time automated, even in some cases robotized, these
industrial manufacturing techniques have simplified and impoverished the original models. In many cases,
the production tool has been relocated to the other side of the planet with all the disastrous consequences
for the environment that we know.

Contrary to this calamitous example, the very small ceramics companies "métiers d'art" have kept the
virtuous format already widely described above: artisanal in their structure and anchored in the territory,
they know how to respect as closely as possible the spirit of local traditional production with what this
means in terms of manual work, respect for the time spent in the elaboration of articles and the adaptation
of traditional techniques to the regulations in force.

This virtuous approach must be encouraged because it requires a lot of energy and sacrifices to continue to
exist among the industry and imports that dominate the market. It is the legislator's duty to ensure that
these VSEs, which are the only authentic guarantors and holders of this ancestral know-how, are
safeguarded in their integrity. It is therefore necessary to put in place derogatory measures or mitigating
measures strong enough to have an effect and at least ensure these workshops a future in the ceramic
production of the region in question, while guaranteeing the durability and transmission to future
generations of these rare techniques, in danger of disappearing forever.



